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In the middle of the forest, an unusual scene: a group of people  awaits the beginning of a 
show. This wait is accompanied by na orchestra of sounds: the blowing of the leaves in the 
trees, the woodpecker´s pecking above their heads, the grinding of the pine needles 
below their feet. It makes it seem as if the quality of  the show is not dependent on the 
actress or the audience, but on the atmosphere surrounding them. As if transported to 
another dimension, a woman appears, in one hand a sword, which she  grips with the same 
firmness with which she grips a new-born in the other.  

Cláudia Gaiolas shares the cycle Antiprincesas (Anti-princesses) with us, and the 
way in which she portrays Violeta Parra, Frida Kahlo, Clarice Lispector and Juana Azurduy 
in this project.  

The imaginative richness with which Cláudia Gaiolas incorporates the different 
biographical versions of these women, competes only with the contagiously hilarious way 
with which she invokes many of the voices she hears during countless conversations with 
children, teachers and parents following the shows in this cycle: the families who came to 
all the sessions avidly following their favourite heroines; the paternalists worried  about the 
examples of rudeness; the greedy fans of the treats served at the end of one of the shows 
in the cycle; the green teeth of one of the heroines; the aquarium on another´s head.   

A cycle allows for something rare in today´s world: the  permanence in time. And 
the passage of time allows the regular public, reborn heroines and artistic team to become 
a family and gain another story to tell: one of ----- against all common sense -----having 
watched a show in the forest where it was possible to see  a woman speak simultaneously 
of battles and of love. 
----- 
What is the meaning of Juana Azurduy in the Antiprincesas  cycle? 
 
The collection of books Antiprincesas, written by Nadia Fink, was  created in 2015 by the 
Argentinian publisher Chirimbote, with the aim of denouncing gender stereotypes. In 2016 
the publisher Tinta da China and EGEAC got together to bring the collection to  Portugal. In 
the cycle Antiprincesas, all the women portrayed are  courageous in their own way, but 
Juana Azurduy (1780-----1862) is the most physical because she is a warrior of indigenous 
origins who fought for the independence of Bolivia. She fought for the  independence of her 
country, rode on horseback, was a very brave woman, of true bravery. She was a heroine, 
a super mother and a woman who was very much in love with her husband. She joined the 
class struggle and fought for the right to freedom.  

The Antiprincesas were awesome and had a genius inside of them. Only a large 
dose of determination could allow them to do what they did. These women were ahead of 
their time. They lived in their time, but they challenged the times they lived  in. They 
challenged the societies they lived in and transformed  them. They left their mark. We are 
speaking of them today. That´s what we wanted to pass on, in a simple, clear and fun way. 
We can do anything, together, all of us. 
 
----- 
To create this show is to put women first...  
 
I thought it was an interesting challenge to stage the Antiprincesas  cycle because it is for 
a very young audience with whom I hadn´t worked in many years ----- in classes yes, but not 
on shows ----- and also because they were four women that I could get to know better and 
who were as important as many other men that we know.  

 strategy nor a method to get to know these women. When I read the 
books, I felt that research was essential.  To create these shows was a way of diving into 
each one of their universes and to understand what it is to be a Woman.  They are very 
different from one another, but they have certain elements in common: they are 



courageous, fearless, wild and, above all, revolutionaries. They all have a gift, a vision and a  
worldly desire, and they are honest with regards to this desire.  We learned a lot from these 
women. 

 
----- 
Was this a team project?  
 
Yes, and that´s what interests me. It doesn´t mean I wait around or that there aren´t 
decisions I know I have to take. But it is as a team, I am interested in working as a team and, 
this was very interesting to me, to have four projects that would take place during  a year 
and that would allow us to grow together.  

We wanted the challenge to come up from these women´s own stories. In 
rehearsals, we would improvise according to the rhythm brought by each biography. Each 
woman brought different necessities. With Juana Azurduy there were improvisations and 
a great dedication to her biography. We also had more time to create, therefore, we took a 
pause in between writing the text and restarting the rehearsals. And that provided good  
tweaks and adjustments. 
 
----- 
Is creating for children different than creating for adults? 
 
It is always different to create for a specific target audience. But  the dedication was the 
same: the same rehearsal time, the same working time with the artistic team. And as in a 
show for adults, for me the show is never finished, I am always making adjustments.  But I 
was more insecure in the first performance. I thought: Is this  too wordy, are there too many 
words? Will they understand? Is it too childish? Is it well adjusted to the family audience?   

Performance does not judge, it offers. And this cycle offers: knowledge. It tests the 
limits we inhabit. Shows for children (and for adults too) have a lot to do with paying 
attention, with knowing how to communicate and take advantage of that communion which 
is generated between actors, the audience, and everything that surrounds it. 
 
----- 
What question would you ask this show´s audience? 
 
Who would be the Juana Azurduy of today, and for what would  she be fighting? 


