
 
----- regarding FoFo by Ana Rita Teodoro 
by Ana Bigotte Vieira 
 
No, no, no, no, no, no, no, no, 
No, no, no, no, no, no, no, no, 

 
 

 
You do nothing wrong 
Life will be so nice 
Be in paradise 
I know. . .ow. . .ow . . .ow 

 
 

 
 

Stay out of trouble 
 

Take this tip from me 
And you will see 
How happy you will be. 

 
Frankie Lymon & The Teenagers, 
I’m Not A Juvenile Delinquent (1957) 

 

No, no, no, I’m Not A Juvenile Delinquent, sang Frankie Lymon & The Teenagers, the first 
teenage band in history, in 1957. The video deserves to be seen, as the song is very 
beautiful ----- but basically, the very young black singer advises other young blacks, gaining 
his supposed authority from the fact of not being ----- absolutely not ----- a juvenile delinquent, 
which he swears at the top of his lungs, in a very suave, cheerful tone.  

This affirmation ----- No, no, no, I’m Not A Juvenile Delinquent ----- and the entire lyrics, 
can´t help but make us smile, haunted by the negative implications of what it enunciates: it 
not only takes on a racial stigma based on age -----  ----- but also 
introduces a system of expectations which seems to be bankrupt. The future of the young 
man the music is aimed at is not only not presented as a paradise, but the  supposed 
happiness that the singer (not a delinquent, but hooked  on heroin from the age of 15) 
promises, is itself foreshadowed as very fragile ----- which lays bare the horizon of 
expectations of those subjects, allowing us to glimpse their space of experience, to use two 
categories proposed by the historian Koselleck, who  sought to understand the past in the 
terms of those who lived it. Or, in other words, this song allows us to foresee the presente 
lived through the understanding of the future it shows us. And, in  fact, in 1957 the Civil 
Rights movement was just beginning ----- and with it a long (and still unresolved today) 
struggle surrounding the image and role of black people in society, which would determine  
the future of each young black person, here envisaged as delinquent.  

 In the same way, FoFo by Ana Rita Teodoro, by taking as its departure point the 
political and aesthetic potential of the fofinho (in Portuguese) or cute (in English), and 
seeking to understand the Japanese aesthetic of kawaii as a way of life, and not simply as 
a consumer phenomenon (which it also is), reveals a discontented adolescence in the 
present with a future yet to come, opening up space for an aesthetic critique of the present, 
and giving way to other imaginings of future. Thus, she takes the way  girls and boys idealize 

tranquilizing yet vulnerable, fragile and adorable ways of existing, typically feminized, 
round and full of colours, choosing to dress themselves, eat ----- in sum to exist (!) ----- in a 



non-normative  manner seriously. FoFo makes an effort to do this, inserting itself within a 
dramaturgical tradition with very ancient roots, namely that of adolescent dramas (of 
which Romeo and Juliet are a main example), shows (even if not dramas in the most 
common sense of the term) which reveal the complexity  of the border between the world 
of the child and that of the adult as it presents itself. For this reason, Teodoro and her  team, 
who began by following figures who became influencers on social networks because they 
assumed a kawaii way of life (thus redesigning their future), next focused on the films of 
Larry Clark and Harmony Korine1. If, in the former, the opting for infantilization as a way of 
life implies a retrogression, in the films of the latter, there is a delaying of the future through 
the incommensurate intensification of the present. Distinct strategies for distinct contexts; 
it would be interesting to reflect, as we attempted to  do with I’m Not A Juvenile Delinquent 
by Frankie Lymon, on the space of experience and the horizon of expectations which FoFo, 
with its bodies that are soft, malleable, resistant to violence, flavourful and enthusiastic , 
but of low intensity  reveal, keeping in mind that it is a piece made up of a group of dances 
with no future, concreteness set loose at random, changes of project,  processes of 

monstrification  and senxual  (sensual and sexual) discoveries 2. In other words, it would 
be interesting to reflect on what these adjectives tell us about the present, and the future  it 
seems to have on the horizon, in order to use them to design  those differently. 


