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What happens when you become speechless? 
The line designs 
The space moves 
The body speaks 
 
SubLinhar (UnderLine) is among the long tradition of shows which do not make it easy for 
children to interpret them. At times, it is even enigmatic and frightening. Other times it was 
hilarious and provocative. Not unlike the delicate and contained language of shows such 
as Matrioska by Tiago Guedes, or the hilarious orchestration of movements and sounds 
such as that of Barulhada by Tânia Carvalho, in SubLinhar the choreographer and performer 
Marta Cerqueira was able to say much, with much grace and no words.  
 
----- 
How did the motivation and idea for this show come up? 
 
This show is the answer to the invitation by the programmer Susana Menezes to develop 
a dance creation, with a very physical component. I grabbed the desire to speak with the 
body about The Body, suggesting that it is necessary to experience the world physically 
and through sensorial means. That was my great motivation.  

It is also the answer to what I was experiencing with children´s shows. One of the 
tings that came up most in conversations with children, at the end of shows was, Why 
don´t you speak? . And that stayed with me very strongly, and in my curiosity: Why did the 
children ask this question? . So, I insisted on the answer: The body also speaks, with 
gestures.  This stayed with me throughout the entire process of creating SubLinhar. That 
was one of the desires I had. What I underline in this show. 
 
----- 
Is creating for children different from other artistic creations? 
 
I had some basic preoccupations ----- the length of the piece, the building of contrasts, 
avoiding monotony, using materials that would be close to a child´s reference s. But at the 
same time, with regards to the research materials for the body (for myself) I did not worry 
too much about whether I was creating something for children. I let myself be carried away 
by my own interests as na artist and the performer of this piece. For a long time I worked 
just as if I was working with adults: I worked around the theme and what interested me, I did 
a lot of exercises for myself, for my own body. In the final puzzle, these preoccupations 
relative to the target audience then appear. That interests me. I am not indiferente to them.  

But there is no difference in the construction of the show: if I am honest about what 
I want to say, if I feel happy with what I could produce, then there is no difference. The 
shows for schools and families have more sessions, and the schools are more numerous; 
they end up being more seen, that´s a big difference. 
 
----- 
What was the creative process for this show like? 
 
My initial training ----- specific and intense ----- is very present within me and in the way I 
create. I love to play. I really enjoy working in a group. With other people. To play ping pong 
with ideas. I really like for my idea to resonate with the other and then develop it from there. 
Many times, my processes come from games, from playing and humour.  

With SubLinhar the process was more solitary. Inês Campos, who has a great sense 
of humour, helped with the creative process. But in this show I was more inspired by things 
I heard and that I felt the need to respond to in my own way. As in the example of the 



question Why don´t you speak?  or But who designed all this?  I loved these questions. 
In truth, I drank in so much from the children that were around me. I have the sensation that, 
in the work, I was very attentive to the questions that t he children asked.  

There were also ideas which, as I created, would come up with some clarity, and I 
passed that on to the creators I invited. And from there, they either move towards or move 
away. The result of this piece is not really what I envisaged, but I think that´s the richness 
of creation and of working with others.  

I am interested in listening to the things I really want to try. There were sections, 
pieces, not the whole, that I would translate for the people that created with me. And then 
they add elements that compose themselves into a whole. What they presented fits 
perfectly, even if it´s not what I expected.  

The line came up right away and was proposed to João Calixto, who helped greatly 
with finding the right material. The line was in my m ind from the beginning: it is a light and 
moveable object, and is a graphic sign which easily allows for drawing and materializing 
that which is in the imagination (so I thought!) and I wanted to put the space in motion. With 
regards to sound, throughout the entire process, I spoke with Simão Costa, but there were 
specific things I would pass on: textures and the sound of drawing with chalk on the floor 
for example. For lighting, Cárin Geada accompanied some of the rehearsals, and I also told 
her what I was imagining: the big circle, for example. 
 
----- 
Can you return a question to us to think about the performance? 
 

How is it to think with your feet and walk with your head?  


