Resistence of Friendship — Reexistence of Politics
by Rita Xavier Monteiro

It begins with an intention. After all, it always begins with an intention, which turns into
a tension inside, in order to then be ploughed through ideas and in the materials, shared
with a creative and technical team, destined for an audience. Except that in Filipa
Francisco’s case, there exists, from the beginning of that intention, right as a point of
departure — and always — a desire for going in search of the other. Of recognizing or
discovering from the outside, what exists on the inside, to know that her individual is
many, a collective interior. More than mirrors, what Filipa needs is to be told ‘Hello’ and
‘Good Morning’, she needs others in order to know who she is (Adilia Lopes dixit).
Partilhas / Exchanges premieres within the context of the tenth-year edition of the
Festival Materiais Diversos, producer of the project, with whom the choreographer
maintains a deep and long-standing relationship.

That was the motor in the sense of the other, that made her approach Eleonora
Fabido, Brazilian artist, performance theoretician and professor at the Federal University
of Rio de Janeiro. With Eleonora, she shared the same pleasure in proximity, in
performance as a way of shortening paths, actions in the street, encounters of the skin.
It was with her that she chose to cross the Atlantic via Skype for a year, conversations
that were the result of an admiration and mutual complicity which began to develop in
2003. André Lepecki, theoretician in performance studies at the Tisch School of the Arts,
in New York, having also belonged to the Portuguese New Dance movement, was a
fundamental element in this affective story. It was with him, that Filipa, having been
awarded a study grant, continued to practice this craft which, more than producing the
world, makes the world. Putting in motion a choreography which manifests itself from
the inside to the outside of the institution. It is a making which is more of an acting, in
the distinction made by Hanna Arendt and adopted by Lepecki, a reflection on
choreopolitics — the search for a true place of speech for the true political action. It is
this potential world which she begins to enumerate in lists, various written notebooks,
real and invented cartographies, on the same plane of interest. It is in this context that
she shares ambitions and artistic methodologies with Eleonora, and both find

themselves moved by the relational aesthetic, by the reflection on what art can do, not



in this very delineated form, but rather — as in Filipa’s lists — in the delicate cadence of
the shared day to day. Like the story of the pet rabbit that became a meal.

They are stories which are told during the breaks in trainings and rehearsals, in
the daily foam, and at the lunch and dinner tables. It is a commonality of all cultures,
that the table is a symbolic place for meeting, conversation, discussion. In the
morphology of the encounter, it is no coincidence that Filipa Francisco, after a solo
headline in Leitura de Listas (2004), creates Dueto (2006), with Idoia Zabaleta,
constituted by two solos which cross each other, a piece about communication and
entering into the territory and imagination of the other at a distance. We can add
writing, a fundamental ingredient in the work of Filipa Francisco. Dueto was a project
developed based on diaries and the exchange of letters between the two
choreographers, subsequently edited in the book Bicho (2009), which resulted
in Bicho, eres um bicho, an exercise in offering her own body as a meal to the audience,
a true delight for the senses set as a performance-banquet. A duet that stops being a
duet in order to spread itself to other bodies and other heads who conceive the creative
act, among them, Eleonora Fabido. Within the same scope, in Partilhas / Exchanges, the
writing is also given over to the reading, even before the residency and the street actions
in Rio de Janeiro, not only because Eleonora speaks about any subject but because, in
the proximity of virtual connections, the ocean transforms itself into a narrow border.
Or because, as the poem by Jorge Mautner sung by José Miguel Wiznik says, “the
discovery of the other is pure pleasure. Meta, meta, meta, meta, meta, meta, meta,
meta, Metaphysics.”

They are together in Rio de Janeiro, they find themselves ploughing the streets
and the people a good couple of hours and for a few days — Gostaria de entrevistar
vocé (I would like to interview you) and Lejtura de mdo em mdo (Reading from hand to
hand). A few days before the election of Bolsonaro, Filipa would certainly have found in
that wonderful city a Mundo em Rebolico (World in Tumult), the name she also gave her
association. A cacophony of voices, identities and memories are incorporated into this
new creation. Those who think that after listening, assimilation is satiated, should think
again. Though it is catalogued in a written record, in that exercise of living with there is
inevitably a selection and election stemming from a relational energy, from empathy.

Para uma politica da amizade (For a politics of friendship) — the title of the book by



Francisco Ortega — we overcome the romantic vision and associate ourselves or
distance ourselves from others according to the word and the action in the same
territory. Here also, this artistic friendship between Filipa and Eleonora, and between
Eleonora Filipa and all those people who cross each other in the social and political
framework that surrounds them, from the city in which they were born and work, to the
global world, is a friendship as a political exercise. An amor mundi (H. Arendt) which is
the gaze in the same direction, re-existing in the deconstruction: of massification, of a
logic which might annul difference and diversity, of an authoritarian and totalitarian
power. In this dance of multiple meanings between identity, memory and resistance,
they seek to move together through performance.

After sharing materials, Eleonora intuits that ‘the piece is there’, in Filipa’s
notebooks, ‘she knows how to create meanings’. That place of sharing can also happen
in a single body. And that is how layers of stories ready to be told fit in this single body,
a solo which is, at the same time, intimate and public, personal and collective,
exceptional and common. After many years of directing her pieces and passing through
many stages, inscribing the bodies of others in A Viagem (The Journey) (2011), which
goes from the traditional to the contemporary, and Projecto Espibes (Project Spies)
(2016), which elicits a story of individual dance, Filipa Francisco decides to return to the
stage. Partilhas / Exchanges is these memories, as she describes, in a spiral: the
traditional Palestinian dances which made her look anew at Portuguese folklore, the
journey to Brazil, the encounter with Eleonora Fabido, the desire for orality, for listening
and speaking in front of someone or some others, as they did in her grandparents’
village, in Agua das Casas.

It premieres at Cine-Teatro Rogério Venancio in Minde, a place not far from
there, but don’t be surprised to see Filipa here and there, traversing that territory of
Materiais Diversos (Diverse Materials) which is her native territory (effectively and
affectively), in a loving relationship with the street, the people and her unending artistic
programme.

It ends with a conversation. More conversation, more action, other paths. By
maintaining the respect for the inscription in the memory, this poetic and political, of

resistance and re-existence, artistic project, is a journey which never ends. Perhaps her



mission as artist is metaphorically similar, to that of her grandfather as boatman who,

in his row boat shortened the distance between one place — and another place.



