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At the end of your personal encounter with Tania El Khoury’s As Far As My Fingertips
Take Me you are asked if you would like to wash off the images that have been so
delicately and lovingly painted onto your arm by Tania’s collaborator Basel Zaraa. |
couldn’t imagine anyone ever saying yes to this and only wish the story that had been
inscribed on me had been a permanente tattoo. As it was, it only stayed on me for a few
days, but in that time | felt so privileged to have been marked in such a way and to be
able to carry Tania’s work out into the world on my body.

As Far As My Fingertips Take Me is the most recent in an extraordinary body of
work Tania El Khoury has made since the early 2000s — work that is concerned with the
lived experiences of racial, gender and cultural difference, and with the human cost of
the displacements, traumas, losses and violence unleashed by the catastrophic
upheavals taking place in the middle east, and their wider geo-political fallouts. In the
process of taking her audiences into such challenging and complex territories she has
evolved a form of experiential art that offers us the most exquisite, embodied
experiences that touch the core of our being, but that, at the same time, implicate us —
asking us to question our role, responsibility, and complicity in such urgent and seismic
geo-political events.

Tania has always worked with intimate, often site specific, audience encounters.
Her performance based works such as the one on one pieces Jarideh (2010) and Maybe
If You Choreograph Me, You Will Feel Better (2011) disrupted distinctions between artist,
spectator and participant by inviting audiences to co-perform, and as such, co-author
each iteration of the work with her. In Jarideh, which was sited in cafés and inspired by
crime films, terrorism awareness campaigns, and women militants in the Lebanese
resistance, her audience became her co-conspirators in a crime. Maybe If You
Choreograph Me, a critique of the male gaze and female subjugation, was a work for
men-only, who, one at a time, looked out of a window and, by remote control, instructed
a female performer to do what they wanted how they wanted.

As Far As My Fingertips Take Me and 2014’s heart wrenching installation in
response to the war in Syria, Gardens Speak, are more performative — here there is no

performance as such and the artist is not present. Rather, Tania is constructing spaces



and orchestrating immersive encounters with the subjects-objects of these pieces (be
they a refugee painting their story on your arm or Syrian civilians talking to you from
their grave) in which the making and meaning of the work is dependente on you — as
audience, as participant, as collaborator, and as witness. Through you Tania gives voice
to the dispossessed and silenced.

Tania is one of the leading lights of a generation of UK based artists who are
working with Live Art practices to reimagine what art can be, do and say, to test the
ways in which it can be encountered and experienced, to invite us to consider our
individual and collective agency, and to provoke conversations about issues and
experiences that can be so difficult to talk about. Tania was the recipient of Finland’s
prestigious 2017 ANTI Festival Prize for Live Art. | was on the jury that year, alongside
the Australian curator Fiona Winning and Taiwanese artist River Lin, and we
unanimously awarded the prize to Tania in recognition of the importance and resonance
of her work in these troubled times, and to acknowledge the remarkable ways in which
she, as we wrote in our jury statement, “creates acts of remembering, of marking, of

placing ourselves in the position of others”.

This essay by Lois Keidan was commissioned by Fusebox Festival for their 2018 festival
catalogue. To order a copy of the catalogue or get more information visit:
www.fuseboxfestival.com



